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3. Emptiness

b. 1968), 1,2011. W
watercolor, wooden board, 38 x 45.5 x 2.8 cm. Collection of the artist.
A devout Shingon Buddhist, Mukaiyama seeks to give visual form to the
{ light that isions in i the
light that suffuses in his art as a tranquil presence.

. Flamboyance 6. Color Potency

4. Subtlet . Yamaguchi Yuriko (b. 1948
Y. » Yayol (b. 1929), Pumpkin, 1994. B
Jinzenji Yoshiko (b. 1942), Coconut Field, 1993. Engineered Quilt series. reinforced plastic (FRP), height ca. wire, overalllength 3901
Cotton, natural dye soga, and quilting, 250 x 200 cm. Helen Foresman . Fukuoka Municipal Museum of LLP Washington, DC. Yam
Spencer Museum of Art, University of Kansas. Gift of the artist, 2007.0099. Kusama is Japan's most famous O meand natire ofa unive
Jinzenj, one of Japanss 11k makers and '. 1l rde artist, an influential early cell-shaped forms drenc
successful textile designers until her recent retirement, divided her time of the 19605 pop art movement recollecting the bold por
between Kyoto and Indonesia. She is best known for her innovative dyeing York. Her bold, over-the-top paintings, the gradation

q from natural dyes. The color bring to mind the traditional resplendent colors 3
in this quilt comes from the bark of the Indonesian soga tree.

3. Emptiness

Mukaiyama Kisho (b. 1968), Veda Intro no. 1, 2011. Wax on paper,
watercolor, wooden board, 38 x 45.5 x 2.8 cm. Collection of the artist.
A devout Shingon Buddhist, Mukaiyama seeks to give visual form to the
diffuse colors of light that he envisions in his prayers and describes the
light that suffuses in his art as a tranquil presence.
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